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ARPA COLLECTION,

he abject most often narrated in
fahles, the mirror, becomes desizn material in this
home interior, together with lght, the ideal
connective tissue to transfigure, 2oulpture and
redesign geometiie solids of great architectural value
and their reflecting surfaces, OF course il lakes talent
o ereate a surreal almosphere made of lnminous
games and projections, and thus to ‘give form (o the
material of dreams’ in a very small open-plan layout,
S0 m2, but with windows on three sides, in the
enviable context of the Olympie Village in Rome, the
experimental neighbarhood built aceording to the
paradigms of modernist architecture at the time of
the Olympic Games in 1960 by Vittario Cafiero.
Adlalberto Libera, Amedeo Luecichent, Vincenzo
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Maonaco and Luigi Morett. But Joharma Grawunder,
the American architectand designer from San Diego,
with studics in San Francisco and Milan, and the
partner of Ettore Soltsass until 2001, 1'.'-'.t'|_'rl-:ai|'.|]1_.' not
short on talent. The situation was also based on an
established working relationship with the client

- the gallerist Rossella Perussd, a partmer of Galleria
0. in Rome, with Roberto Giusting and Stelano
Stagetli - making it possible (o create an
unconventional enclosure rich in surprising elfects,
establishing a tactful, quiet dialogue with the
architecture and a legacy of outstanding
protagonists: the fine collection of fumishings and
objects, of historic Italinn design, especially from the
Fifties, that iz a part af the everyday life of Rossella.
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“T was given carte blanche,” Johanna explains,
“and the architectural theme of the open plan, aza
result of radically clearing asway what was there
before, lent itself nicelv to my research on the

integration of natural and artificial light in spaces,
In this case. light hecomes significance and
signifier: to respond to the need to virtuallv dilate
the small available space, but alse the need (o give
a specific, gauged characler to certain zones.”
Inside a uniform and neutral frame, without
partitions or doors, with fleors in semigloss resin,
water-hase painted walls in white or gray,
Johanna's experimental lamps made of mirrors,
perspex, colored light, reflecting aluminium
which are architectural objects more than just
functional volumes, beautiful and decorative even
when nol in use - have become the matrix of
reference to explore (he ‘large scale’ of the project.
The compositional interpretation relics on the

design of hybrid furnishings, a red thread between

the daytime and nighttime areas. Az the element
that integrates, in a unified structure, the

washstand-bath and the support for the television
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of the bedroom, with lights on both sides. Or the
luminous table that is also the light source for the
dining area, whose glass top with mirror and
translucent portions projects the reflections of
objects onto surfaces, Or the wardrobe that
separales the bedroom zone from the living area,
also with mirrors, Likewise, the luminous panel
suspended from the ceiling in the entrance space
redegigns it, projecting its image on the floor. A
series of design devices,” Johanna explains, “to
pace the space, giving all the functional zones a
continuity of perspective, but also o make a
dimenszion of floating presences more tangible,
whose mirrored or shiny surfaces meet the light,
overlap and double, producing mutable visual
perceptions,”
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johanna Grawunder

Shie lives i Mikan and San Franeisco, bringing
Itatian design know-how to the workl. Di o her
training as an architect and desizner. Johanna
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